
&

&

?

?

Violino I

Violino II

Violone o Arcileuto
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Example 1
Corelli, Op. 3, No. 8, final movement, mm. 19-26

Peter Alsop, Arcangelo Corelli, “New Orpheus of Our Times” 
Reviewed by Gregory Barnett
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Example 2
Giovanni Maria Bononcini, Duo del undecimo Tuono
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Example 3
Giovanni Maria Bononcini, Duo del duodecimo Tuono



&

&

V

?

c

c

c

c

B

B

&

?

Principio
w

˙
˙ w

w

w ˙ w
˙#

w

w
˙

˙
w

w

w
˙

˙
w

w

Mezzo

w
œ

œ
w

˙
w

w
˙ ˙

œ
œ

w
˙#

w
˙

˙
w

˙
˙

w

˙
˙

w
w

Fine
w

˙
˙

w
W

˙
.˙

œ

˙ w
W

Ó
.˙

œ
w

˙
W

w
˙

˙

w

W

Example 4
Angelo Berardi, Il Perché Musicale (Bologna: Monti, 1693)

Clausule Armoniche, cioè Principio, Mezzo, e Fine de’ tuoni, secondo l’opinione di molti e diversi Autori.

Duodecimo Tono
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Example 5
Adriano Banchieri, Duo del quinto Tuono ecclesiastico
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Quinto: Fondamentale
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Example 6
Zaccaria Tevo, Delle Cadenze degli otto Tuoni delli Moderni


